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Shooting for third season of 'Four More
Shots Please' to begin soon: Kirti Kulhari
MUMBAI(KCN):
Bollywood actor
Kirti Kulhari on
Thursday said shoot
for her series "Four
More Shots Please!"
is set to commence
in coming days.
The Amazon Prime

Video series, which
also features Sayani
Gupta, Maanvi
Gagroo and Bani J,
follows a quartet of
friends who deal with
their relationships,
work-life conflicts,
ambitions and anxi-
eties in a male-domi-
nated society.

Taking to Instagram,
Kulhari shared her
excitement to team
up with her co-actors
again for the new sea-
son. "And we are
back #fourmor-
eshotsplease #sea-
son3 shoot begins

super soon. Lovely to
be back with the
crazy 3," Kulhari
wrote alongside a se-
ries of candid photos
with Gupta, Gagroo
and Bani.
Created by Rangita
Pritish Nandy and
produced by Pritish
Nandy Communica-

Vijay Sethupathi, Katrina Kaif in Sriram Raghavan’ s next?
It was recently re-
vealed that Sriram
Raghavan’s upcom-
ing film, Ekkis, has
been put on hold. A
big-budget military
drama starring Varun

Dhawan, the film was
delayed due to
Covid-19.
Now, rumour has it
that Sriram has
signed Katrina Kaif
and Vijay Sethupathi
for his next. If true,
this is the latest
Hindi project Vijay
Sethupathi is attached
to — the others be-
ing Laal Singh
Chadha and
Mumbaikar. The lat-
ter, directed by

Santosh Sivan, is a
Hindi remake of
Maanagaram (2017).
He is also rumoured
to star in an upcom-
ing web series di-
rected by Raj and

DK. The unrevealed
series will also star
Shahid Kapoor.

tions, the show was
recently nominated
in the best comedy
series category at the
48th International
Emmy Awards. On
the film fromt,
Kulhari is currently
awaiting the release

of the Hindi remake
of Hollywood block-
buster "The Girl on
the Train", starring
Parineeti Chopra.
The movie, which
premiere on
streamer Netflix on
February 26, will fea-
ture Kulhari as a
British cop.

Sriram Raghavan’s
last film was
Andhadhun (2018)
with Ayushmann
Khurrana and Tabu.
The film is getting a
Tamil and Telugu re-

make with Prashanth
and Nithiin, respec-
tively, in the lead.

Banita Sandhu clarifies on COVID-19 diagnosis, says she 'continues to test negative'

MUMBAI(KCN):
"October" actor
Banita Sandhu on
Thursday said she has
continued to test
negative for COVID-
19 since her arrival
to the country in
January 3, contrary
to what is being re-
ported in media.

According to health
department sources,
Sandhu had tested
positive for COVID-
19 on January 4 in
Kolkata after flying
from United King-
dom and was admit-
ted to a private hos-
pital after she re-
fused to be treated in
a government facil-
ity.

Maara Movie Review: A grounded remake of Charlie with quite a bit of heart
If you didn’t know
that Maara is the re-
make of the
Malayalam film,
Charlie, the opening
shot of fireflies flut-
tering about is a
strong hint of the
magic contained
within the universe
of this film. Shortly,
you see little Paaru in
rapt attention, as a
nun narrates to her
the story of a soldier
who’s travelling
across seas and
jungles in a quest to
find his soul. This is
pretty much the story
of this film as well,
as Paaru (Shraddha
Srinath) grows up to
find herself in a
similar quest for her
soul, well, soulmate,
in Maara
(Madhavan). There’s
another quest for a
soulmate in this film,
one undertaken by
Vellaiyan (a wonder-
ful Mouli), one that is
later taken over by
Maara. The film is a
reinforcement of the
power of stories, of
the stories each of
our lives are. This is
why there are mul-
tiple characters with
their own short sto-
ries, including those
of Selvi (Abhirami),
the sex worker, and
Kani (Sshivada), the
guilt-ridden doctor.
The implication is
that no one story is
necessarily more
important than an-
other. I got the sense
that Maara doesn’t
think of himself as a
hero or a saviour,
even if those around
him seem to believe
that. He’s merely a
tool, a person who
breezes through life
hoping to repay the
extraordinary help
that Vellaiyan has
done to him. I loved
this touch because
shorn of it, Maara,
the character, could

have felt idealistic
and unrelatable—
which would have
gone against the
point of the film it-
self. This way, there’s
a reason for why
Maara is the way he
is, why he can’t af-
ford to stay at one
place for too long. I
quite enjoyed that

Madhavan plays this
character without a
s a n c t i m o n i o u s
flavour—and more
importantly, in a way
that shows that Maara
isn’t above vulner-
ability. There’s no
moral superiority in
that ascetic laughter
of his—which prob-
ably can be thought
of as even the des-
perate attempt of an
unhappy man to be
happy, chained as he
is to his lifelong
quest.
Director: Dhilip
Kumar
Cast: Madhavan,
Shraddha Srinath,
Mouli
The film is almost a
homage to art—and
the dreaminess in-
herent in it. This can
be spotted through-
out the film: In the
pretty wall murals, in
the art plastered
across and drawn all

over the walls of
Maara’s home, in the
designer kites, in the
sketchbook and its
pencil illustrations,
in the sculptures…
hell, even in the
blotches of Maara’s
acid-wash hoodies.
There’s a call
through this film,
through its charac-

ters, to refuse to fall
into the trap of
mundanity and indif-
ference, into routine
and repetition. Maara
is pretty much the
film equivalent of
‘Follow the white
rabbit’. That’s per-
haps why during a
conversation be-
tween Maara and a
thief (Alexander
Babu), you can see a
neon sign in the
background that
reads ‘White Rabbit’.
The usual response to
such a call is to cite
a lack of financial se-
curity, and while that
is a reason to be
empathetic about—
especially given the
enviably cushy work-
free existence Paaru
seems to be leading
in this film—we
could also note how
Maara, who’s hardly
a wealthy man (as a
thief realises),

makes the choice to
get by, winning and
returning favours in
his small community.
Maara, the film, sug-
gests that perhaps,
just perhaps, his way
of life could also
come down to the
courage to choose to
step away from the
norm. Realise the

magic of life in you,
it seems to be say-
ing… notice the al-
most mystical beauty
of existence. It’s also
likely that this is why
the film’s many shots
are lit as they are,
with many faces of-
ten aglow, as though
in the presence of a
halo.
This is why the coin-
cidences in this film
become palatable.
The central idea at the
heart of this film is of
two lonely souls in
search of each other.
Take note of that in-
explicable attraction
little Paaru feels as
she sees a speeding
train from within her
bus. Or take note of
that instinctive smile
from Maara as he
steps into his room,
a room that Paaru has
lived in briefly. In
such a film, coinci-
dences are to be

thought of as divine
providence, or as one
character, when
speaking about Maara
says, “destiny”. An-
other likens him to a
mythical character,
Santa Claus, while
commenting on
Maara’s habit of sud-
den appearances that
usually result in joy

to whoever he meets.
Maara himself, as he
does many times in
this film, underplays
this notion that he’s a
mystical being. It’s
his understanding—
and you will see it
from his eyes when
he’s engaged in con-
versation with every
single character—
that each of us is
magical, as are our
stories.
In this film with per-
formances that range
from great to over-
the-top, I loved
Mouli in particular,
who plays Vellaiya,
an old man con-
sumed by his unre-
quited love. Watch
him in that scene
with Paaru as he
brings to her an old
photo of his beloved,
Meenakshi, but hesi-
tates after seeing her
be so charmed by
photos of Maara in-

stead. Watch him in
another scene with
Paaru as she tells him
about Meenakshi;
watch his eyes grow
wide in surprise, and
almost well up under
the weight of decades
of mourning.
Ghibran’s back-
ground music and
Thamarai’s evocative
lyrics add so much to
such scenes as well.
It’ s wonderful that
films like Maara are
able to offer elderly
characters like
Mouli’s as much pur-
pose and are able to
see them for the in-
dividuals that they
are, instead of sim-
ply as a crutch for a
lead character. Of
course, much of this
credit must go to the
original film,
Charlie.
In a world that is in a
tearing hurry, at a
time when films and
stories are designed
to be rapid for fear of
making audiences
impatient, films like
Maara come as a wel-
come relief. In this
film, at least two im-
portant exchanges—
between Vellaiya and
Paaru, and later, be-
tween Maara and
Kani—happen as
wood slowly burns to
ember, as tender
faces are lit by the
warm glow of a fire-
place. It’s for such
moments that I’ll re-
member this film,
even if some incon-
sistent performances
and some synthetic
moments stop it
from being truly
great. Nevertheless,
it’ s a film that has
heart and that en-
courages empathy
towards those around
us, and if possible, to
note that magicality
doesn’t need to be
thought of an
otherworldly trait, if
only we cared to pay
more attention to the
beauty around us.


